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Literary and Rhetorical Terms Essentials

Logical Fallacies

1. Expletive is a single word or short phrase, usually interrupting normal syntax, used to lend emphasis to the words immediately proximate to the expletive. (We emphasize the words on each side of a pause or interruption in order to maintain continuity of the thought.) Compare: 

· But the lake was not drained before April. 

· But the lake was not, in fact, drained before April. 

Expletives are most frequently placed near the beginning of a sentence, where important material has been placed: 

· All truth is not, indeed, of equal importance; but if little violations are allowed, every violation will in time be thought little. --Samuel Johnson 

2. Asyndeton consists of omitting conjunctions between words, phrases, or clauses. In a list of items, asyndeton gives the effect of unpremeditated multiplicity, of an extemporaneous rather than a labored account: 

· On his return he received medals, honors, treasures, titles, fame. 

The lack of the "and" conjunction gives the impression that the list is perhaps not complete.

3. Polysyndeton is the use of a conjunction between each word, phrase, or clause, and is thus structurally the opposite of asyndeton. The rhetorical effect of polysyndeton, however, often shares with that of asyndeton a feeling of multiplicity, energetic enumeration, and building up. 

· They read and studied and wrote and drilled. I laughed and played and talked and flunked. 

4. Understatement deliberately expresses an idea as less important than it actually is, either for ironic emphasis or for politeness and tact. When the writer's audience can be expected to know the true nature of a fact which might be rather difficult to describe adequately in a brief space, the writer may choose to understate the fact as a means of employing the reader's own powers of description.

· Last week I saw a woman flayed, and you will hardly believe how much it altered her person for the worse. --Jonathan Swift 

· You know I would be a little disappointed if you were to be hit by a drunk driver at two a.m., so I hope you will be home early.

Understatement is especially useful in dealing with a hostile audience or in disagreeing with someone, because the statement, while carrying the same point, is much less offensive.

5. Litotes, a particular form of understatement, is generated by denying the opposite or contrary of the word which otherwise would be used. Depending on the tone and context of the usage, litotes either retains the effect of understatement, or becomes an intensifying expression.

Johnson uses litotes to make a modest assertion, saying "not improperly" rather than "correctly" or "best": 

· This kind of writing may be termed not improperly the comedy of romance. . . . 

Occasionally a litotic construction conveys an ironic sentiment by its understatement: 

We saw him throw the buckets of paint at his canvas in disgust, and the result did not perfectly represent his subject, Mrs. Jittery.

6. Parallelism is recurrent syntactical similarity. Several parts of a sentence or several sentences are expressed similarly to show that the ideas in the parts or sentences are equal in importance. Parallelism also adds balance and rhythm and, most importantly, clarity to the sentence. 

Any sentence elements can be paralleled, any number of times (though, of course, excess quickly becomes ridiculous). You might choose parallel subjects with parallel modifiers attached to them: 

· Ferocious dragons breathing fire and wicked sorcerers casting their spells do their harm by night in the forest of Darkness. 

Or parallel verbs and adverbs: 

· I have always sought but seldom obtained a parking space near the door. 

· Quickly and happily he walked around the corner to buy the book. 

Or parallel verbs and direct objects: 

· He liked to eat watermelon and to avoid grapefruit. 

Or just the objects: 

· This wealthy car collector owns three pastel Cadillacs, two gold Rolls Royces, and ten assorted Mercedes. 

Or parallel prepositional phrases: 

· He found it difficult to vote for an ideal truth but against his own self interest. 

· The pilot walked down the aisle, through the door, and into the cockpit, singing "Up, Up, and Away." 

Notice how paralleling rather long subordinate clauses helps you to hold the whole sentence clearly in your head: 

· These critics--who point out the beauties of style and ideas, who discover the faults of false constructions, and who discuss the application of the rules--usually help a lot in engendering an understanding of the writer's essay. 

7. Chiasmus might be called "reverse parallelism," since the second part of a grammatical construction is balanced or paralleled by the first part, only in reverse order. Instead of an A,B structure (e.g., "learned unwillingly") paralleled by another A,B structure ("forgotten gladly"), the A,B will be followed by B,A ("gladly forgotten"). So instead of writing, "What is learned unwillingly is forgotten gladly," you could write, "What is learned unwillingly is gladly forgotten." Similarly, the parallel sentence, "What is now great was at first little," could be written chiastically as, "What is now great was little at first."

8. Zeugma includes several similar rhetorical devices, all involving a grammatically correct linkage (or yoking together) of two or more parts of speech by another part of speech. Thus examples of zeugmatic usage would include one subject with two (or more) verbs, a verb with two (or more) direct objects, two (or more) subjects with one verb, and so forth. The main benefit of the linking is that it shows relationships between ideas and actions more clearly. 

In one form (prozeugma), the yoking word precedes the words yoked. So, for example, you could have a verb stated in the first clause understood in the following clauses: 

· Pride opresseth humility; hatred love; cruelty compassion. --Peacham 

· Fred excelled at sports; Harvey at eating; Tom with girls.

A more important version of this form (with its own name, diazeugma) is the single subject with multiple verbs: 

· . . . It operated through the medium of unconscious self-deception and terminated in inveterate avarice. --Thomas Love Peacock 

· Mr. Glowry held his memory in high honor, and made a punchbowl of his skull. --Ibid. 

In hypozeugma the yoking word follows the words it yokes together. A common form is multiple subjects: 

· Hours, days, weeks, months, and years do pass away. --Sherry 

· The moat at its base, and the fens beyond comprised the whole of his prospect. –Peacock

Hypozeugma can be used with adjectives or adjective phrases, too. Here, Peacock uses two participial phrases, one past and one present: 

Disappointed both in love and in friendship, and looking upon human learning as vanity, he had come to a conclusion that there was but one good thing in the world, videlicet, a good dinner . . .

9. Antithesis establishes a clear, contrasting relationship between two ideas by joining them together or juxtaposing them, often in parallel structure. Human beings are inveterate systematizers and categorizers, so the mind has a natural love for antithesis, which creates a definite and systematic relationship between ideas: 

· To err is human; to forgive, divine. --Pope 

· That short and easy trip made a lasting and profound change in Harold's outlook. 

· That's one small step for a man, one giant leap for mankind. --Neil Armstrong

10. Anaphora is the repetition of the same word or words at the beginning of successive phrases, clauses, or sentences, commonly in conjunction with climax and with parallelism: 

· To think on death it is a misery,/ To think on life it is a vanity;/ To think on the world verily it is,/ To think that here man hath no perfect bliss. --Peacham 

Anaphora can be used with questions, negations, hypotheses, conclusions, and subordinating conjunctions, although care must be taken not to become affected or to sound rhetorical and bombastic. Consider these selections: 

· Will he read the book? Will he learn what it has to teach him? Will he live according to what he has learned? 

· Not time, not money, not laws, but willing diligence will get this done. 

Adverbs and prepositions can anaphora, too: 

· They are masters who instruct us without rod or ferule, without angry words, without clothes or money. --Richard de Bury 

· She stroked her kitty cat very softly, very slowly, very smoothly. 

11. Epistrophe (also called antistrophe) forms the counterpart to anaphora, because the repetition of the same word or words comes at the end of successive phrases, clauses, or sentences: 

Where affections bear rule, there reason is subdued, honesty is subdued, good will is subdued, and all things else that withstand evil, for ever are subdued. –Wilson

12. Hypophora consists of raising one or more questions and then proceeding to answer them, usually at some length. A common usage is to ask the question at the beginning of a paragraph and then use that paragraph to answer it: 

· There is a striking and basic difference between a man's ability to imagine something and an animal's failure. . . . Where is it that the animal falls short? We get a clue to the answer, I think, when Hunter tells us . . . . --Jacob Bronowski 

· What then shall we say that Abraham, our forefather, discovered in this matter?. . . What does the Scripture say? "Abraham believed God. --Rom. 4:1,3 (NIV) 

13. Rhetorical question (erotesis) differs from hypophora in that it is not answered by the writer, because its answer is obvious or obviously desired, and usually just a yes or no. It is used for effect, emphasis, or provocation, or for drawing a conclusionary statement from the facts at hand. 

· But how can we expect to enjoy the scenery when the scenery consists entirely of garish billboards? 

· . . . For if we lose the ability to perceive our faults, what is the good of living on? --Marcus Aurelius 

14. Distinctio is an explicit reference to a particular meaning or to the various meanings of a word, in order to remove or prevent ambiguity. 

· To make methanol for twenty-five cents a gallon is impossible; by "impossible" I mean currently beyond our technological capabilities. 

· The precipitate should be moved from the filter paper to the crucible quickly--that is, within three minutes. 

15. Amplification involves repeating a word or expression while adding more detail to it, in order to emphasize what might otherwise be passed over. In other words, amplification allows you to call attention to, emphasize, and expand a word or idea to make sure the reader realizes its importance or centrality in the discussion. 

· In my hunger after ten days of rigorous dieting I saw visions of ice cream--mountains of creamy, luscious ice cream, dripping with gooey syrup and calories. 

· This orchard, this lovely, shady orchard, is the main reason I bought this property. 

16. Simile is a  comparison between two different things that resemble each other in at least one way. In formal prose the simile is a device both of art and explanation, comparing an unfamiliar thing to some familiar thing (an object, event, process, etc.) known to the reader. 

When you compare a noun to a noun, the simile is usually introduced by like:

When a verb or phrase is compared to a verb or phrase, as is used: 

So a variety of ways exists for invoking the simile. Here are a few of the possibilities: 
  

	x is like y
	x is not like y
	x is the same as y

	x is more than y
	x is less than y
	x does y; so does z

	x is similar to y
	x resembles y
	x is as y as z

	x is y like z
	x is more y than z
	x is less y than z


17. Analogy compares two things, which are alike in several respects, for the purpose of explaining or clarifying some unfamiliar or difficult idea or object by showing how the idea or object is similar to some familiar one. While simile and analogy often overlap, the simile is generally a more artistic likening, done briefly for effect and emphasis, while analogy serves the more practical end of explaining a thought process or a line of reasoning or the abstract in terms of the concrete, and may therefore be more extended. 

18. Metaphor compares two different things by speaking of one in terms of the other. Unlike a simile or analogy, metaphor asserts that one thing is another thing, not just that one is like another. Very frequently a metaphor is invoked by the to be verb: 

Affliction then is ours; / We are the trees whom shaking fastens more. --George Herbert 

19. Synecdoche is a type of metaphor in which the part stands for the whole, the whole for a part, the genus for the species, the species for the genus, the material for the thing made, or in short, any portion, section, or main quality for the whole or the thing itself (or vice versa). 

· Farmer Jones has two hundred head of cattle and three hired hands. 

Here we recognize that Jones also owns the bodies of the cattle, and that the hired hands have bodies attached. This is a simple part-for-whole synecdoche.

20. Metonymy is another form of metaphor, very similar to synecdoche (and, in fact, some rhetoricians do not distinguish between the two), in which the thing chosen for the metaphorical image is closely associated with (but not an actual part of) the subject with which it is to be compared. 

· The orders came directly from the White House. 

In this example we know that the writer means the President issued the orders, because "White House" is quite closely associated with "President," even though it is not physically a part of him.

21. Personification metaphorically represents an animal or inanimate object as having human attributes--attributes of form, character, feelings, behavior, and so on. Ideas and abstractions can also be personified. 

· The ship began to creak and protest as it struggled against the rising sea. 

· We bought this house instead of the one on Maple because this one is more friendly. 

22. Hyperbole, the counterpart of understatement, deliberately exaggerates conditions for emphasis or effect. In formal writing the hyperbole must be clearly intended as an exaggeration, and should be carefully restricted. That is, do not exaggerate everything, but treat hyperbole like an exclamation point, to be used only once a year.

23. Allusion is a short, informal reference to a famous person or event: 

· You must borrow me Gargantua's mouth first. 'Tis a word too great for any mouth of this age's size. --Shakespeare 

· If you take his parking place, you can expect World War II all over again. 

24. Oxymoron is a paradox reduced to two words, usually in an adjective-noun ("eloquent silence") or adverb-adjective ("inertly strong") relationship, and is used for effect, complexity, emphasis, or wit: 

· I do here make humbly bold to present them with a short account of themselves and their art.....--Jonathan Swift 

· The bookful blockhead, ignorantly read, / With loads of learned lumber in his head . . . .--Alexander Pope 

25. Epithet is an adjective or adjective phrase appropriately qualifying a subject (noun) by naming a key or important characteristic of the subject, as in "laughing happiness," "sneering contempt," "untroubled sleep," "peaceful dawn," and "lifegiving water."

A transferred epithet is an adjective modifying a noun which it does not normally modify, but which makes figurative sense: 

· At length I heard a ragged noise and mirth of thieves and murderers . . . . --George Herbert 

· Blind mouths! that scarce themselves know how to hold / A sheep hook . . . . --John Milton

26. Parenthesis: a word, phrase, or whole sentence inserted as an aside in the middle of another sentence: 

· But the new calculations--and here we see the value of relying upon up-to-date information--showed that man-powered flight was possible with this design. 

· Every time I try to think of a good rhetorical example, I rack my brains but--you guessed--nothing happens.

27. Alliteration is the recurrence of initial consonant sounds. The repetition can be juxtaposed (and then it is usually limited to two words): 

· Ah, what a delicious day! 

· Yes, I have read that little bundle of pernicious prose, but I have no comment to make upon it. 

· Done well, alliteration is a satisfying sensation. 

This two-word alliteration calls attention to the phrase and fixes it in the reader's mind, and so is useful for emphasis as well as art. Often, though, several words not next to each other are alliterated in a sentence.

· I shall delight to hear the ocean roar, or see the stars twinkle, in the company of men to whom Nature does not spread her volumes or utter her voice in vain. --Samuel Johnson 

· Do not let such evils overwhelm you as thousands have suffered, and thousands have surmounted; but turn your thoughts with vigor to some other plan of life, and keep always in your mind, that, with due submission to Providence, a man of genius has been seldom ruined but by himself. --Samuel Johnson 

28. Onomatopoeia is the use of words whose pronunciation imitates the sound the word describes. "Buzz," for example, when spoken is intended to resemble the sound of a flying insect. Other examples include these: slam, pow, screech, whirr, crush, sizzle, crunch, wring, wrench, gouge, grind, mangle, bang, blam, pow, zap, fizz, urp, roar, growl, blip, click, whimper, and, of course, snap, crackle, and pop.

29. Apostrophe interrupts the discussion or discourse and addresses directly a person or personified thing, either present or absent. Its most common purpose in prose is to give vent to or display intense emotion, which can no longer be held back: 

· O value of wisdom that fadeth not away with time, virtue ever flourishing, that cleanseth its possessor from all venom! O heavenly gift of the divine bounty, descending from the Father of lights, that thou mayest exalt the rational soul to the very heavens! Thou art the celestial nourishment of the intellect . . . . --Richard de Bury 

· O books who alone are liberal and free, who give to all who ask of you and enfranchise all who serve you faithfully! -- Richard de Bury

30. Climax (gradatio) consists of arranging words, clauses, or sentences in the order of increasing importance, weight, or emphasis. Parallelism usually forms a part of the arrangement, because it offers a sense of continuity, order, and movement-up the ladder of importance.

The concerto was applauded at the house of Baron von Schnooty, it was praised highly at court, it was voted best concerto of the year by the Academy, it was considered by Mozart the highlight of his career, and it has become known today as the best concerto in the world.

31. Enumeratio (Enumeration): detailing parts, causes, effects, or consequences to make a point more forcibly: 

· I love her eyes, her hair, her nose, her cheeks, her lips [etc.]. 

· When the new highway opened, more than just the motels and restaurants prospered. The stores noted a substantial increase in sales, more people began moving to town, a new dairy farm was started, the old Main Street Theater doubled its showings and put up a new building . . . . 

32. Exemplum (Examples): citing an example; using an illustrative story, either true or fictitious: 

· Let me give you an example. In the early 1920's in Germany, the government let the printing presses turn out endless quantities of paper money, and soon, instead of 50-pfennige postage stamps, denominations up to 50 billion marks were being issued. 

33. Assonance: similar vowel sounds repeated in successive or proximate words containing different consonants: 

· A city that is set on a hill cannot be hid. --Matthew 5:14b (KJV) 

· Let your light so shine before men, that they may see your good works, and glorify your Father which is in heaven. --Matthew 5:16 (KJV) 

34. Consonance: similar consonant sounds repeated in successive or proximate words
Whose woods these are I think I know./His house is in the village though;/He will not see me stopping here,/To watch his woods fill up with snow. (Robert Frost)

Here, the emphasis is on 'w' and 'h'.
35. Appositive: a noun or noun substitute placed next to (in apposition to) another noun to be described or defined by the appositive. The appositive can be placed before or after the noun: 

· Henry Jameson, the boss of the operation, always wore a red baseball cap. 

· A notorious annual feast, the picnic was well attended. 

· That evening we were all at the concert, a really elaborate and exciting affair. 

With very short appositives, the commas setting off the second noun from the first are often omitted: 

· That afternoon Kathy Todd the pianist met the poet Thompson. 

· Is your friend George going to run for office?
Logical Fallacies

1. Ad Hominem (at the man): An Argument that criticizes the idea by pointing something out about the person who holds the idea, rather than directly addressing the idea.  
Of course that writer supports gun control; she's a Democrat.
2. Red Herring: A tactic where the writer shifts attention from an important issue by introducing an issue that has no logical connection.
"My opponent talks about the poor quality of military intelligence, but this is a time for decisiveness, not for weakness.  We must stick together and present a common front as the other nations look on. If we do not, we could jeopardize our position as a global leader."

3. Argument from Authority: An argument that tempts us to agree with the writer's assumptions based on the authority of a famous person or entity or on his or her own characters (when the writers are well-known)
It is absurb to believe that the most famous sluggers of modern baseball have used steroids, because they have repeatedly asserted that such a claim is false.

4. Hasty Generalization: The writer deliberately leads you to a conclusion by providing insufficient, selective evidence.
Ping-pong is an extremely dangerous sport; last year, my friend got hit in the eye with a ping-pong ball and almost lost his vision in that eye.

5. Bandwagon: Peer pressure tactics that encourages the listener to agree with a position because everyone else does.
"It's time for our country to repeal the ban on strip mining--every other county in the state has already done so!"

6. Slippery Slope: Argument suggests dire consequences from relatively minor causes.
If we stop the dress code, students will come to school in the bathing suits.

7. False Dichotomy: When the writer only considers the two extremes, when there are one or more intermediate possibilities.
Rhetorical Terminology is impossible, you either get it or you don't.

8. Non Sequitur: A statement which doesn't relate logically to what comes before it.  
If you really wanted to earn a 5 on the AP exam, you wouldn't spend so much time reading Isabel Allende's novels.

9. Sentimental Appeals: A tactic that attempts to appeal to the hearts of readers so that they forget their minds.
Picture of a sleeping baby and the ringing of a phone in the White House Voice Over: "Who do you want to answer the phone at 3 in the morning?"

10. Dogmatism: The speaker does not allow for discussion because the speaker sets up their beliefs as beyond questions
I'm correct because I'm correct.  We are members of the Master Race Party, and, as such, know that we are right when we assert that the Master Race is the best.

11. Appeal to Ignorance: A argument where writers build their logic on the assumption that whatever has not been proven false must be true (or what has not been proven true, is false).
No one can prove that the Loch Ness monster does not exist; therefore it exists.

12. Faulty Analogy: An illogical, misleading comparison between two things.
Why should we invade that country?  Let me explain it to you like this.  What if you looked out the window and saw a 20-dollar bill in the street?  Wouldn't you go outside and take it?

13. Faulty Calamity: The (sometimes unintentional) setting up of a cause-and-effect relationship when none exists.
Violence has increased among teenagers because of the increased sales of violent video games.

14. Scare Tactics: a tactic to frighten readers into agreeing with the speaker, without a logical argument to support the claim.
"My opponent talks about the need to explore stem cell research, but this would bring about an end to ethical uses of technology, before long scientists will create superraces-the Nazi dream of an Aryan Nation will ensue!!"

15. Begging the Question: A fallacy in which someone assumes that parts (or all) of what a person claims to be proving are proven facts (Circular Reasoning)
The Loss Ness monster spoke to me in my dreams, so it must exist

16. Straw-Man Argument: An over-simplification of an opponent’s argument to make it easier to attack
Students who want to eliminate the school uniform are anti-conformists who can't follow the rules of society.

17. Equivocation: the writer only tells part of the truth, while deliberately hiding the entire truth (lying by omission)
Clouseau: "Does your dog bite?" Hotel manager:"No." Clouseau attempts to pet the dog and it bites him. Clouseau: "You told me that your dog does not bite!!" Hotel manager: "That's not my dog."  

