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Andrade, in her densely argued article, explores how Johnson creates an “anti-hero” through his choice of narrator.  He also creates an “anti-autobiography” at the same time.  She also examines the task that Johnson sets for himself: to undermine the signifying structures of the socioeconomic conditions of America—where the colored man’s identity has been constructed by a white race.  Johnson aims to dismantle this fiction from the publisher’s note which promises to move beyond the “whole” view of race, both black and white.
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Barnhart utilizes music in the novel to explore how time is organized and manipulated.  Barnhart explores the role that music plays in the novel.  Ragtime vs. Classical; the narrator’s hiring by the millionaire, the narrator’s travels through Europe which allows him to stereotype the cultural identities of whites, and the narrator’s return to America to begin a more academic investigation of ragtime.
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Examination of Identity Theory and Postmodern irony in the novel.  Brooks explores both historic passing and the narrator’s own manipulation of his skin color and relates the “little tragedies” of the novel in the context of slave narratives, other novels on passing, and later examinations of racial identities. 
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Goellnicht examines Johnson’s manipulation of the genre of autobiography as well as the blurring of the lines between fact and fiction.  Goellnicht also relates the novel to Johnson’s own autobiography and his statements about the purpose that he was seeking to achieve through the novel.

Morgan, Thomas. L. “The city as refuge: constructing urban blackness in Paul Laurence Dunbar's The Sport of the Gods and James 
Weldon Johnson's The Autobiography of an Ex-Colored Man.” African American Review. Summer 2004. BNET. http://findarticles.com/p/articles/mi_m2838/is_2_38/ai_n8588690?tag=rbxcra.2.a.3. 10 December 2009.
Morgan examines the contrast of rural and urban blackness and the stereotypes that emerge in both environments.  While the first section offers an inspection of The Sport of the Gods, Morgan’s assessment of Dunbar’s usage of urban blackness in his stories to explore more directly the commonality of men can readily apply to his contemporary, James Weldon Johnson.  The city reflects two things to the American consciousness—the place of escape and opportunity.  Likewise Morgan’s inspection of pastoral stereotypes can shed light on the narrator’s journey to the deep South where the narrator sets out to examine the three classes of Colored People that he sees emerging in his journeys.  Likewise, New York and the major European cities also give the narrator an opportunity to reconstruct his identity.
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Sheehy examines the confusion of identity offered both by the mirror and the veil.  Both images serve as frames for exploring the narrator’s relationship to his racial identity.  Offering a deeper psychological portrait of the narrator, Sheehy explores the complexity of the gaze and of the exposure that build Johnson’s ultimate question of the novel:  What role does racial identity have in the construction of our lives?  Sheehy boldly asks: “Does a black man gaze into the looking-glass to find a white man looking back? Or is it the other way around? Johnson never answers these questions, but never stops asking: The question of verifiable and constant identity is as crucial for the white boy in this scene learning that he is "black" as it is, later in the novel, for the black man determined to pass as "white" - and as ambiguous.”

