Ex-Colored Man Critical Essays Overview

Barnhart, Bruce. “Chronopolitics and race, rag-time and symphonic time in The Autobiography of an Ex-Colored Man.” African American Review. Fall 2006. BNET. http://findarticles.com/p/articles/mi_m2838/is_3_40/ai_n18630055?tag=rbxcra.2.a.4. 10 December 2009.

This article examines “chronopolitics” (time politics) in terms of the relationship between the millionaire and the narrator.  The article also examines the “chronopolitics” in terms of classical and ragtime music, two types of music that feature greatly in the novel and the observations that the narrator makes.
Brooks, Neil. “On becoming an ex-man: Postmodern irony and the extinguishing certainties in the Autobiography of an Ex-Colored Man.” College Literature. October 1995.  BNET. http://findarticles.com/p/articles/mi_qa3709/is_199510/ai_n8727554/pg_1

This article examines the “gaps” in the text, in terms of the discussion of “passing” in the novel.  Brooks creates a parallel between language and race politics.  “Passing” as white allows the narrator to take on the signifier role (the maker of meaning) as he makes judgments on the signified African-Americans (the receiver of meaning).  The article takes on a historical approach to “passing in its discussion.

Goellnicht, Donald C. “Passing as autobiography: James Weldon Johnson's The Autobiography of an Ex-Coloured Man.” African American Review.  Spring 1996. BNET. http://findarticles.com/p/articles/mi_m2838/is_n1_v30/ai_18372101/?tag=content;col1.  10 December 2009.

This article focuses on the device of “autobiography” that James Weldon Johnson uses in the novel.  He also addresses Johnson’s inclusion of his own experiences, using the narrator as a “mouthpiece” for his own views on education, music, the Race Question, and African-American achievement.  Goellnicht also develops the connection between two emerging genres in the American literary landscape; African-American autobiographies and novels.

Andrade, Heather Russell. “Revising critical judgments of The Autobiography of an Ex-Colored Man.” African American Review. Summer 2006. BNET. http://findarticles.com/p/articles/mi_m2838/is_2_40/ai_n16832495?tag=rbxcra.2.a.2. 10 December 2009.

Andrade examines how Johnson’s “fictional” autobiography includes and departs from the themes from autobiographies by DuBois and Washington.  Examining how Johnson creates an “anti-hero,” Andrade argues that the narrator “passes as a man” when he chooses to deny his race.  The article also dives deeper into the opinions expressed by DuBois and Washington in terms of their arguments to raise the race—economically, socially, and politically, arguments that Johnson’s narrator explores throughout the novel.
Morgan, Thomas. L. “The city as refuge: constructing urban blackness in Paul Laurence Dunbar's The Sport of the Gods and James Weldon Johnson's The Autobiography of an Ex-Colored Man.” African American Review. Summer 2004. BNET. http://findarticles.com/p/articles/mi_m2838/is_2_38/ai_n8588690?tag=rbxcra.2.a.3. 10 December 2009.

Morgan explores the discussion of “urban blackness” in a comparison of Paul Laurence Dunbar’s The Sport of the Gods and James Weldon Johnson’s The Autobiography of an Ex-Colored Man.  Initially, this article offers a critique of Dunbar’s text; the critique of Dunbar also apply to Johnson’s text, which Morgan discusses at length further on in the article.  Morgan highlights the addressing of the stereotypes that Dunbar and Johnson examine in their novels.  The city offers an opportunity for the authors to escape the “pastoral” stereotypes (the racist and preferred stereotypes of publishers).  Morgan argues that the city offers a “clean slate” for the discussion of African Americans in literature.
Sheehy, John.  “The Mirror and the Veil: The Passing Novel and the Quest for American Racial Identity.” African American Review. Fall, 1999. BNET. http://findarticles.com/p/articles/mi_m2838/is_3_33/ai_58056037.  10 December 2009.

Using the “Mirror” scene where the narrator examines his physicality, Sheehy argues that Johnson explores how this “mirror” is warped in society and  the “veil” that covers the real experience of African-Americans.  Sheehy explores the “mirror phase” in terms of psychology and linguistics, using Jacques Lacan and Henry Louis Gates to frame his discussion of the narrator in the novel.  The “mirror phase” is a core stage in the development of language, where one learns the language of society.  Sheehy critiques the dichotomy of “whiteness” and “blackness” in definitions of race and the narrator reflects this either/or proposition.  Sheehy expands his discussion as he explores the “double consciousness”/”dual personality” that the narrator discusses as well as Johnson’s contempory, Du Bois.  Sheehy argues that the narrator adds another level as he has a “two-ness” in terms of racial identity and how he acts in society based on this duality.
As an optional 3rd article to be used in your essay but not for an annotation:

Armistead, Greg. “The Consequences of the Faded Color Line in The Autobiography of an Ex-Colored Man.” October 22, 2006. www.gradesaver.com/classicnotes/titles/excoloredman/essay1.html
This article adds to the discussion of race through a discussion of a “blurred” color line.  Using Henry Louis Gates’ theory that “race” is not an ethnic category as much as a synthetic construct to degrade others. Armistead further examines how Johnson uses the narrator to “pass” judgments on both whites and blacks in the novel.
